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* MID TO LATE 20TH CENTURY MOVEMENT INVOLVING } tr‘ }
ALL TYPE OF CREATIVE ARTS ¢
* REACTION AGAINST MODERNISM
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MODERNISM: .%'1>’ "R (V'
DICTATORSHIP OF THE DIRECTOR:ASINGL*_’ SION '7" ac
RACTERS PORTRAYED AS TRUE Y e
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INIMALISM — precise & simple frames ‘ .
)CUS ON NARRATIVE ‘
LOGUES SERVE THE STORY






POSTMODE

* WHAT DOES IT DO? | } tl .,

SABOTAGES MAINSTREAM CONVENTIONS OF NARRATIVE STRUG'HJR
~ AND CHARACTERIZATION
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* METAFICTION REMINDS THE AUDIENCE THEY ARE WATCHING A"
WORK OF FICTION

* ITIS USED AS A FORM OF PARODY ORAS A TO&T@
CONVEI IQI‘S '

KEY N OF MISE EN ABYME
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PASTIC

* PAY HOMAGE TO DIFFERENT GENRES

* GANGSTER MOVIES
* SAMOURAI MOVIES
* WESTERN XIOVIES






PASTIC

* INTERTEXTUALITY: references to other texts or movies
* Hagakure, Yamamoto Tsunetomo 1716

* Frankenstein, Mary Shelley 1818

 Rashomon, Ryunosuke Akutagawa 1915 )

e Rashomon, Akira Kurosawa 1950 Q, l ¢

° Le ﬂrﬁ’l, Jean-Pierre Melville 1967

IBROW (intellectual) AND LOWBROW‘(po

artoons and arthouse movies
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HAGAKURE Rashomo
THE BOOK OF THE SAMURAI £ “..

With a revised introduction
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YAMAMOTO TSUNETOMO
Translated by William Scott Wilson O11G
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cor MASAYUKI MORI - MACHIKO KYO - TAKASHI SHIMURA

PROD. DAIEI FILM




DISTORTION OF SPA

* NOSTALGIA FOR A GOLDEN AGE
* TECHNOLOGY versus TRADITION

MIXING DIFFERENT MEDIA
B
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' lt m said chat what ‘called “ghe spiric of an
a;;e :)IS somcthmg to which cannot return.
Th:,t this :.pmt gradually dnsg;ﬁtesas due ro x
ghe world’s coming to an:endy For this reason,

- i + although one would like to ch‘mge ‘
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more ago, it cannot be done. Thus it a; :
to make the best out of every generation.
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CONCLUS

* FRAGMENTED VISION(s)
* FOCUS ON CHARACTERS
* AUDIENCE MUST RECONSTRUCT MEANING

OPEN ENDING
1 3






