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POSTMODERNISM

• MID TO LATE 20TH CENTURY MOVEMENT INVOLVING ALL TYPE OF 
CREATIVE ARTS

• REACTION AGAINST MODERNISM

• MODERNISM:
• DICTATORSHIP OF THE DIRECTOR: A SINGULAR VISION
• CHARACTERS PORTRAYED AS TRUE
• MINIMALISM – precise & simple frames
• FOCUS ON NARRATIVE
• DIALOGUES SERVE THE STORY





POSTMODERNISM

• What does it do?

SUBVERT MAINSTREAM CONVENTIONS OF NARRATIVE STRUCTURE 
AND CHARACTERIZATION

• How?

• METAFICTION 

• PASTICHE

• DISTORTION OF SPACE AND TIME



METAFICTION

• METAFICTION REMINDS THE AUDIENCE THEY ARE WATCHING A 
WORK OF FICTION

• IT IS USED AS  A FORM OF PARODY OR AS A TOOL TO UNDERMINE 
CONVENTIONS 

• KEY NOTION OF MISE EN ABYME





PASTICHE

• PAY HOMAGE TO DIFFERENT GENRES

• FILM NOIR: mystery, private eye, femme fatale 

• WESTERN MOVIES: tumbleweed, California, the narrator

• ROMANTIC COMEDY: the Dude and Maude Lebowski





PASTICHE

• INTERTEXTUALITY: references to other movies, characters
• The Big Sleep, Raymond Chandler 1939 

• Jeff Dowd, born 1949, member of the « Seattle Seven »

• Carolee Schneemann, (1939-2019) visual experimental artist

• MIXING HIGHBROW (intellectual) AND LOWBROW (popular) CULTURE
• Nihilism VS Bowling 

• Maude VS the Dude





DISTORTION OF SPACE AND TIME

• NOSTALGIA FOR A GOLDEN AGE

• MIXING REALITY AND DREAMS

• ABSENCE OF LINEAR NARRATION, flashback

• PROFUSION OF SECONDARY CHARACTERS

→PERPLEXED AUDIENCE





CONCLUSION

• CONFUSION

• DECEPTIVE NARRATIVE

• FOCUS ON CHARACTERS

• OPEN ENDING




